





ROBERT SWAIN

A low-keyed color becomes bright. Degrees of saturation—color intensity—modulate. Interweaving these shifts in
hue, brightness, and saturation, Swain brings the surface to life.

Félix Fenéon, a leading proponent of the Neo-Impressionists, noted that their “brushstrokes are the outcome, not of
swift dashes of the brush, but of the application of minute dots.” From a distance, these dots merge into colors
more luminous than any created by mixing paints on the palette. And an image of some recognizable subject
appears. By expanding the Neo-Impressionist dot to a twelve by twelve inch surface, Swain ensures that we will
focus on color itself. For there can be no figures, no horizons or skies, in his paintings. So we call him an abstract
artist, yet this doesn’t seem quite right. For he has not abstracted—or extracted—his imagery from some prior
source. His colors have an aura of primacy.

The ancient cosmologists posited certain forms as elemental. Swain persuades us to imagine that color came
first, that its sensuous power is the origin of all that exists. Form emerges as a means of ordering and intensifying
the effects of color.

Turning to the largest painting in this exhibition, we see an immense surface bisected by a column of blue.
Comparatively high-keyed at the bottom, the column deepens in tone and saturation as it ascends. Grandly
flickering patterns of near-white ascend in opposite directions—but identical angles—from the midpoint of the
work’s lower edge to each of its upper corners. The overall symmetry of the image is so strong that it is aimost a
shock to realize that the color transitions to the right and left of the central column are not identical. To the right,
blue becomes green. To the left, it shades into magenta. With further looking we see that the right side of the
painting does mirror the left, though Swain has inverted the pattern so that, for example, the dark green in the lower
left-hand corner reappears on the right along the upper edge. With adjustments like these, he charges the painting
with currents at once elusive and powerful. We are swept along, immersed in a feeling of plenitude. Swain gives
us, through color, a sense of the fullness of being.

Carter Ratcliff, 2015

ABOUT THE ARTIST

Robert Swain, born in Austin, Texas, lives and works in New York City. He completed his education at the American
University in Washington, DC in 1964, and since moving to New York in 1965 has exhibited regularly. His paintings
have been the subject of eighteen one-person shows, including three at major museums: the Everson Art Museum
in Syracuse, New York (1974), the Columbus Gallery of Fine Arts in Columbus, Ohio (1975-76), and recently the Santa
Monica Museum of Art entitled “Robert Swain: The Form of Color” organized and curated by Jeffrey Uslip (2014). In
2010 a major retrospective was held in New York City’s Hunter College /Times Square Gallery, surveying his work of
the past 45 years, curated by Gabriele Evertz. In addition, Swain has been featured in over 150 group shows.

His work is represented in over 300 public and private collections, including the Metropolitan Museum of Art,
Corcoran Gallery of Art, Walker Art Center, Albright-Knox Art Gallery, Milwaukee Art Museum, Denver Art Museum,
Detroit Institute of Art, Everson Art Museum, Virginia Museum of Fine Arts, and Columbus Gallery of Fine Arts. He
has completed major commissions for IBM, Johnson & Johnson, American Republic Insurance Company, Schering
Laboratories, Harris Bank, Travenol Laboratories, Tupperware World Headquarters, and the University of Buffalo.

Additional information concerning Robert Swain’s work can be found at http://www.robertswainnyc.com.



